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When photographs
speak the language of

art

Two intemational expos of photographic art in
Delhi are attracting steady streams of viewers

Mew Delhi, March 21

CROVING awateness of at as
a teflection of surroundin
realities, wider matkets an
a tew segment of collec-
tors have brought
photography back to the
centre-stage of
cotitetnporary att.

Two international exhibi-
tions of photographic art
in the national capital at
the HRelizare i
Connanght Place and in
the National Gallery of
Modern At are attracting
steady streams of viewers
for theit depiction of
Aumerican and British con-
temporary realities.

oted Smeticarn
photogra-; Pher Todd Hido,
who was it India last week
to address a gathering at
the operdng of  a
;hmirlcasleu, 2 'American

syche: anitempor

ﬁr%lrerican Photo graplfers?-ti
Religate Arts, onthe evolu-
tion of photography in the
I3, saicfu:une thﬁe reasons
why photography as an art
was  making I1:|:ﬂ.f|:usuis iito
the collectors' market was
itz easy association.

"People find it easy to
telate  to  photographs.
They are kind of teal and
affordable.  Photographs
are now collectibles of the
wealthy too," Hido said.

Hiz photographs grace
the collection of British
pop musician Elton John
atid ate in

petmanent collections  in

several muselns actoss
the T3,

Hido photographs houses

at rdght and comanon

eople

in the Ametican suburhan

errvirottert. "T citve aronrd

alot and something calls

ot

tobe photographed." Hido

gaid.

American photographer
Faul Shabtoom, a member
of the "Asvetican Prache teatn,
makes high st out of the
functioning  of American
dermm.u:{.

The photographet, who
captures city counei meet-
ings of residents in smaller

roviticial cities actoss the

3, documents the moaod

of the electorate, the
vatiety of nationalities and
izsues  that constitute
evetyday life it the T3,
Shabroom said e
"spends  hows  at  the
usually  dreary  couneil

meetings to capture right

moments  and  the right
expressions".  The end
tesult  dis  an arbistic
document  of  American

teality.

Lensman hatk Bteinmets
chrotdeles the payche of
the common people across
the American towns of
Termessee, Georgia, Ohio
atd Connecticut with his
Catmera.

Hiz black and white por-
traits on display define the
2lst centuny Asmetican ex-

tessions that  wvary

etwreen

bore do, hitugity
sutprise,  pigque,  grief
r;lsripg;natinn and hope.

For award-winning pho-
tographer Susan Felter, the
cowhoys of her youth -
who peopled the rodeos in

the city she grew up -
tepresent "Holly  wood
"The VOULE  Sexy

cowboys are extraordinary
and ordinary at the same
time. They are a culture
beyond my owry" Felter said
of her Cowhoy series at the
Auriericaty Payche
showcase.

Tracing the histmé}r of
photography inthe U5 and
1 the west it general
Americatn  curator  Janet
Delaney said: "When the
first photographs  were
ghot it the 113 if the 18403,
they were a tool to record
landscapes."

"Goverrument offices in
Washington DC  cotmrds-
sionied large-format land-
scape portraits. But nearly
170 ears later,
photography iz a high-
technn Dgﬁ att with the
intentionality of abstrac-
tion," Delaney said.

whe said this principle of
Egﬁtuiaphic evolution -

a documert to awod: of art
- was similar almost the
wrotld orret,

The exhihitint,
'‘Bomething That 1 Mewer

Really Hee, was
mangurated by Culbure
Dufirsoter B unan Belia larch
10-LaHE
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